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Parishath. I have always fell that the 
artsand artistes of Karnataka need a 

de and out- 




side the country for intny opi n i on we 
have some very great artistes, both 
young and old in our State. 


i 

I t is but fitting that my esteemed 
Mends S.N.Chandrashekar andM. 
Suryaprasad who are deeply inter- 
ested in the performing arts like mu- 
sic T dance and drama are embarking 
upon the publication of a new maga- 
zine devoted to fine arts to be named 
as Phoenix which will be unique in its 
contents and presentation. It is a fact 
that there is a paucity of such infor- 
mative good magazines particularly 
devoted to the advancement of music 
and dance. Art students and rasikas 
are in need of more knowledge both 
critical and analytical ofourperform- 
ing arts which would certainly help 
them, especially youth to understand 
the intricacies of the fine arts and 
thereby appreciate better our price- 
less heritage in all its grandeur. 

Consequently the number of 
knowledgeable rasikas will be in- 
creased for the promotion of these 
arts. I firmly hope that this magazine 
will have a vital role in art education 
and I congratulate my enthusiastic 
friends on their venture. I wish the 
magazine all speedy progress and to- 
tal success. 

R.KSrikantan, Bangalore 

II 

I t is a matter of great pleasure to 
know that a magazine devoted to 
the cause of music and dance is being 
brought out. There are a few newslet- 
ters, monthly and quarterly, published 
by some music organisations mainly 
to focus their programmes. 

But there is room and need for a 
high quality magazine exclusively 
dedicated to the promotion of music 
and dance conveying authentic knowl- 
edge in this vast field, narrating ac- 
counts of the lives and contributions 


-v 

of the great v id wans, rendering in- 
formed criticism and assessment of 
the activities in the field, including 
books, treatises and cassettes etc to 
mention only some items. 

Knowing as I do, the deep interest 
in the cause of persons involved in 
this venture and their rich knowledge 
and experience, I am confident that 
the periodical will make a significant 
contribution to the cause and I do 
hope that it will received solid sup- 
port from the interested public and the 
concerned authorities. 

I wish the venture all success. 

Justice Nittor Sreenivasa Rau 
Pres idem. Percussive A rls 
Centre(Regd), Bangalore 

in 

1 am much delighted to note that 
under your visionary editorship an 
English journal for music and dance 
is being published. Thus you are not 
only filling up a big void but also 
contributing to the healthier develop- 
ment of the classical music and dance 
field and artistes. 

I wish all die best to the very 
ambitious magazine, “Phoenix'*. 

Pandit Seshadri Gawai 
Principal, Sri Aravinda Sangeeiha 
Vidyala, ^Editor, Guyana Gang a 

IV 

1 am delighted to hear that you and 
S.N. Chandra Sckhar are planning 
to start a magazine which is to be 
devoted solely to music and dance 
and oppex arts in Karnataka (in En- 
glish) with the worthwhile objective 
of projecting our arls and artistes be- 
yond Karnataka. I wish you all suc- 
cess in your venture, both in my per- 
sonal capacity, as a dancer and as die 
Pres ident of theK am atakaNritya Kala 


Leela Ramanathan 
President , Karnataka Nritya Kala 

Paris hath, Bangalore, 

v 

It gives me great pleasure to know 
that a new profusely illustrated 
monthly magazine in English/ Phoe- 
nix’, will be launched. It is a pity that 
great artists of Karnataka in the fields 
of music and dance are little known 
outside Karnataka as most of the 
magazines are in Kannada and hence 
restricted to only our State. 

Phoenix will bring our artists and 
heritage of Karnataka into focus and 
limelight thus expanding the spheres 
of Indian art and artists into a larger 
world of appreciation and recogni- 
tion. I wish this interesting magazine 
great success and I congratulate S.N.C 
and M.S.P for undertaking such a 
laudable enterprise. 

U.K. Chandrabhaga Devi 

President, Karnataka Sangeetha 
Nrtihy a Academy, Bangalore 

VI 

I am more than happy to hear that 
the greafiy felt need of popularising 
Karnataka’s performing arts outside 
the state and the country is being 
considered by our veteran art critics, 
S.N. Chandra sekar and M.Surya 
Prasad who are launching an art jour- 
nal in English titled, 4 Phoenix \ aimed 
at propagating the artistes of Karna- 
taka. 

I join the artistes of Karnataka in 
congratulating our friends as their 
venture and wishing die journal all 
success. 

Maya Rao 
Natya Institute of Xathak and 

Choreography 
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a dcsidcraturm. As a journal il will not only be a chronicle of arusut 
events in the State, but w ill keep a tab on artists espousing the twin arts 
Hence it would be an ideal forum for the release of publicity materia 
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interest should be the column on radio music, a genre which 
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Bari ier, Padma Gurud uu (8 :30 a , m 
on August 8) had captured die listen- 
ers 1 attention with a wholesome B ila- 
hari (Copal am Sevcham). The effu- 
sion of well kniL ‘sancharas 1 lent a 
convincing imagery of the melody. 



he advent of the Radio is one 


•J. have happened to connois- 
seurs in general and musicians in par- 
ticular. Besides the featuring of top- 
note hers regularly, there is ample 
scope for the listener to hear artistes 
not commonly available otherwise. 
There is as much incentive for young 
artistes. 

The radio, on iLs part, has devised 
a near perfected system of assessing 
the qualiLy of each performer. The 
grading is done by panels of experts 
both for the frequency and duration of 
die programme assigned to each. BuL 
it earth be as readily conceded that 
there is strict adherence to standards. 


Padma Gurudutt 


a tribute to the genius of Ganesh. 
Their rendition, ensconced in choice 


judging by the quality one has to 
contend with. Sub- standard stuff is 
by no means a rariLy. 

This column is an attempt to keep 
tab on as many broadcast programmes 
in the preceding month. The stress is 
on artistes from the State though ref- 
erence to those emanating from other 
stations is not ruled out. It is hoped 
the artiste community, the authorities 
as also the listening cognoscenti will 


rag as was as effective, impactful. 

Shahana (Ikanannu), Ritigoula 
(Jan an in inn u) and Savcri w-ere the 
ragas SatyavaLi chose for her regular 
programme (9: 1 5 am., Sept. I ). There 
can’t be Lwo opinions about Satya's 
voice, talent and manner of singing. 
With equal stress on 4 mattP and 
‘dhatu’, what she sings verily surges 
out of her very being, l Lis difficult to 
imagine how she has not gone up the 


take the asides in the right spirit and ladder. 





help PHOENIX to serve a worthy 
cause and thereby the AIR to serve 
the listening public better: 

The impressive feature on 
“Srikrishna” (morning of August 17) 
should be the most auspicious curtain 
riser for this column . It was designed 
by ‘ShaLhavadham’ R.Gancsh, who 
has made a name in spontaneously 
meeting tire needs of many an aspir- 
ing choreographer to devise dance 
features and dance-dramas. The il- 
lustration through music was entrusted 
to the tested vocal of T,S, SatyavaLi. 
The selection of verses on Krishna 
was as purposeful as it was judicious, 


mmm 


Later in the day Tara Mohan's 
Kccravani revived memories of a 
bygone era. It was pleasant, absorb- 
ing listening. 

Another vainika who has a repu- 
tation for consistency isSudhaVadiraj 

(9:30 am, August 18). But her rendi- 
tion of the celebrated Swaraj ati in 
B h aira v i w as n ot ful ly e v oc ati ve, H er 
Kalyana-Vasantha number put her 
back on die rails. The ‘nyasa* and the 
phraseology were impressive. 

“Dinamani Yamaha”, the soulful 
Harikambodi composition of 
Thyagaiah gave K.V.Shantaratnam 
(morning of August 19) a sound be- 
g inning . The kriti, espec ia 11 y w as full 
of feeling. Pantuvarali (Aparama 
Bhakti) was more impressive for all 
its subtleties of ‘niraval* and “swara 1 
passages. It ail made one wonder how 
she Is not heard much on the concert 
stage. 

When one listens to veteran 
R.R.Kcshavamurthy on the violin 
(8:30 aju., August 20), it is impos- 
sible to believe that he is past his 
pri me . K cd aragoul a and H i nd ol a were 
the two ragas that came for sustained 
treatment. The very applicability of 
the nuances peculiar to the ragas 
served as an example of a complete 
artiste LhaLhc is. Indeed, here is a case 
where one unhesitatingly would use 
llie appellation “Vidwan” 

Tn the prestigious South-Zone 
hookup on the same night, M.K, 
Prancsh (flute, student of M.R. 
Dorcswamy) easily carried the day. 
Though he seemed a little hesitatant 
as he began with “lambodara 1 ' 
(Kambodi), he warmed up with 
Pantuvarali (Raghuvara), It acquired 
a special delight at the improvisa- 
tions! flashes. 


Tara Mohan 





followed it. It was 


qumng a oeiignt as oun urn lcg id a 
neat Than am. 

Kashi Vishalakshi (8:30a.m Au- 
gust 30) is no unfamiliar name either. 
Her Siddhivinayakam (Shanmuka 
hapriya) appeared pedestrian. Her 
alapana fox Khamas was more ma- 
ture, the delineation standing out for 


Vina yak Torvi 

Suma Sudhlndra's veena recital 
(9:30 ami on August 22) tell short of 
expectation. TheNayaki number (was 
it Pal ay am am?) was run through with 
an easy gait. But Purvikalyani 


Vinayak Toravi in his night con- 
cert on August 31 gave a majestic 
portrayal of Jaijaivanti. It was chis- 
elled with fleeting Taans ! , acquiring 
a fine balance between ‘chalan’ and 
‘laya’ . Vinayak lived upto his repu- 
tation. 


certainly out of sorts 



1 . When was Thyagaraja born? 

2. What is Bismillah Khan fa- 
mous for? 

li 

3. How many chapters has 
Bharatamuni's Natya Shas- 
tra? 

4. Who are the authors of 
“Natya Darpana'*? 

5. Name the person who reju- 



As usual, R.K.Srikantan’s con- 
cert on the same night was a propor- 
tioned presentation of choice melo- 
dies. “S ri Narada” (Kan ad a) showed 
a mastery one associates with an ar- 
tiste of his generation. His Kedara- 
goula (Tulasibilva) flashed in its bal- 
anced alapana, the in frequently -heard 
Thyagaraja kriti glorying in its mea- 
sured development of ‘niravaT and 
‘swara’ passages. 

Bui the voice of the seasoned 

C.K.Tara (9:30 am. August 24) was 
seemingly not in mettle. Her 
Amritavarshini gave glimpses of her 
past records. But neither the alap for 
Kharaharapriya nor the fine Vasude- 
vachar kriti “Ra Ra Rajeeva” could 
stand a test. 


namaragasiorexppeiiation. 
(Solutions to Quiz-1 on page 14) 


Your comments and 

views are most valuable to 

* 

us and the others too. We 


Nor was there much to write home 
about N, Chokkamma’s veena (8:30 
a.m. August 25). Her Behag (Smaraja 
naka) meandered rather aimlessly to 
show r that her best is far behind her. 


S. Prak ash, noted Mridangam 
artist died of heart attack on Sep- 
tember 10, 95 at Bangalore, at his 
residence. He was 47, 

Prakash had accompanied 
manv leading artists of Kama- 


and better coverage, make 
them brief. Send your com- 
ments to: 


Popular R.K.Suiyanaxayana was 
featured in a veena concert (1 0: 1 Oa.m , 

August 22) There was customary 
abandon when he began with a V ar- 
nam in Shankarabharana, But the piece 
was not convincing, norMukhari that 


The Editor 
PHOENIX 

138, 5th Cross, Gandhina 


PHOENIX conveys its con- 
dolences to his family. 

Editor 
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Govindaraja Pillai, to name only a 
few, reigned supreme. As cadging for 
favors is not in his nature, 
Keshavamurthy remained contented 
to lay low and has never regretted it 
either. He took his chances as they 
came and as luck would have it, they 
came in trickles, certainly not enough 
to fully exhibit his innate talent, 

3n such adverse circumstances and 


E lsewhere in this issue is a note 

on a violin solo of veteran 
R.R. Kesha vamurthy broad- 
cast recently over the AIR. The high- 
light of that reci tal was Kedaragoula 
(Vcnugana loludu). As the virtuoso 
unfolded the majestic melody, one 
was struck by the depth of his tech- 
nique and imagination, accounting 
for the completeness to his music. As 
is his wont, Lhe tone was a little harsh, 
but the ‘gamakas* and l sangatis' were 
clear, heightening the total gestalt of 
the rendition. It was good music, his 
playing standing out for its cleganL 
coherence, 

p * 

Though on the wrong side of 
eighty, what a control he exercises 
both on his mode and mood! That 
indeed is the speciality of 

' a & ■ ■ | 

Keshavamurthy, a *sadhaka T right 
through, a ‘sadhana’ which has given 
him complete control both over his 

music and the instrument. 

* 

Like most artistes of his genera- 
tion, the octogenarian was brought up 
in an exc lusi vc mus ical coterie . Trai n- 
ing in music was imparted to him 
early in life by his father 
Ramaswamiah, a vocalist and violin- 
ist of considerable prowess. That, 
however was only die groundwork, a 
sound one at that no doubt. Even at 
that stage, Keshavamurthy had a vi- 
sion of his own, to fulfil which he 
went to masters likeChikkaRamarao 
and later to Bidaram Krishnappa, one 
of the pillars of the cultural edifice 
that the Mysore palace of that era was, 
to become one of his best-known dis- 
ciples. ■ 



Which means he was a contem- 
porary of the Famous T. Chowdiah. 
Yes, like the latter Keshavamurthy 
also perfected the seven -stringed 
v ari alien, iho ugh mos L of hi s d is ciples 


he has acliieved is something com- 
mendable. His stature in music circles 
is as high as any others of his genera- 
tion, having displayed his virtuosity 
as emphatic ally as a soloist and an 
accompanist. Having completed the 
degree course, he can express himself 
lucidly in both Kannada and English 
and his lecture -demonstrations to nu- 
merous distinguished gatherings have 
been received with utmost respect. 

More importantly K'eshava 
murthy has to his credit as many as 14 
works on subjects relating to music. 
They are invaluable for students of 
music. Equally significant is his role 
as a teacher, a role which has given 


violin 


Purandhara 7 ’ prashasti, the highest 
h onour for m us ic inthe S la te. The two 


and Sringeri have conferred titles on 
him and the Bangalore Gayana 
Samaja, the premier music sabha of 
the South had invited him to preside 
over one of its annual conference. He 
is also the recipient of the Chowdiah 
Memorial award of Lhe Academy of 
Music. The State Sangcct-Nrutya 
Academy of which he was a member 
for more than one term, has also ho- 
noured him with its award and the 
Rajyotsava Award came to him just 
before the "‘Kanaka- Purand har a’ 1 . 


But for some inexplicable reason, 
Keshavamurthy did not win as much 
and as fast a recognition as his con- 
temporaries did. True, to be a con- 
temporary could be as much an ad- 
vantage as a disadvantage. In many 
instances the only satisfaction could 
be to be known as a compeer of such 
stalwarts. And in the case of 
Keshavamurthy, his was a time when 
not only Chowdiah, but stalwarts like 
Rajamanickiam Pill ai, Dwaram 
Venkataswamy Naidu, Papa 
Venkataramiah, Mayavaram 


All In all, his is a life not without 
its challenges, challenges which he 
has met dispassionately so as to be at 
peace with the world. 


H 




Mysore Dancer 


m akes 



Mark 


A fter Lhc visual holiday spurt, 

with several NRI groups 
vying with local ialeni to 
hog headlines there has been an inex- 
plicable slump in the City’s dance 
scene* The only exception is a couple 
of recitals under the auspices of lhe 
Every Friday Cultural fare at 
Yavanika. 

One of them was a dancer from 
Mysore, the erstwhile seat of culture 
in the State. The dancer Kiran Ganesh, 
a student of Vasundhara Cores wamy, 
is certainly no novice, though she was 
being seen in the City for the first 
time. Besides distinctions in exami- 
nations, Kiran has several prizes to 
her credit. Nor is she short of stage 
experience. 

All this was borne out in her el- 
egant stance. Her ’thatm-mettu’ is 
equally steady as evidenced in the 
two -tier invocatory of a Mallari and 
Ganesha Panchakam. The Nritta for- 
ays in the contrived vamam 
4 ‘Srikrishna K am al anath o 1 * (R it] goul a} 
culled out from “Sri Krishna 

i 

Kamamritam”, revealed a strict ad- 
herence to ‘anga-shudham’, though 
her ’are mandF could not stand the 
test of proportion. But the abandon 
w ith which she dispo sed 

of LHft ‘theermanams 1 was reasssuring. 

But the choice of the repertoire, 
including the V am am left much to be 
desired. None of the pieces could 
meet the demands of Tasabhinaya 1 , 
the underlying 'rasa 1 in each case 
being ’Bhakti” which falls outside the 
purview of l nav a rasas’* Evocation 
for the Vamam as also the Kanada 
padam “Elliruvano” was fines to a 


description of Krishna, and in the 
Delineation appeared redundant. 

The musical support in the wings 
was as revealing. Guruprasad’s vocal 
refrain was undoubtedly a high-spot 
in the 90 minute fare, while 
Vasundhara’sNattuvangam was fairly 
assertive. 

Under the same banner, later in 

B 

the month was seen another artiste of 
note. Nalini Prakash, a student of 
Sudharani Raghupathy of Madras, is 
also anew face and hails from outside 
the State* Her stance and confidence 
with which she ran through a com- 
pact programme made an immediate 
impact on receptive audience. 

Nalini Revealed a firm grasp of 
the grammar of dance in the invocatory 
stage itself. Her 'angikas 1 were well 
defined and the ’chari s’ not short of 
variety. But her facials, as exempli- 
fied in the vamam “Vanamayile” 
(Shanmukhapriya) had their limita- 
tion . The underlying 1 v iraho tkliantida s 
nayika came alive only in the 
‘ethukade* stage. The piece, there- 
fore, had to sustain on the Nrita which 
one must concede was substantial. 

Another dance programme which 
deserves note for its sheer choreo- 
graphic adventure is “Daksha Yagna \ 
a dance drams ffoup under B TMeera. 
It w as part of the 1 4 1 st B irthd ay cel - 
ebrations of Narayana guru* Hence, 
the justification of Malay alam script. 

Yet the denouncement w f as so 
dramatic that it was not beyond the 
comprehension of the learned and the 
laity alike. Though the mixed group 
comprised both Bharatanatyam and 


Kuehipudi dancers, the two Ku- 
chipudi exponents, Shibu Joseph and 
Deepa, both disciples of the famed 
Manju Rhargavi, were head and a 
shoulders above their Bharathanatyam 
counterparts. In their lead roles, Lhcy 
carried the day! 

Stories like ’Daksha Yagna 1 cer- 
tainly are not irrelevant as a layman’s 
deligh t. But itcalisfora certain amount 
of refinement if they have to sustain 
the interest of the urban elite. Espe- 
cially out of tune were the sequences 
where the Shiva Ganas make their 
appearance. One wonders how lord 
Shiva, the embodiment of 'Satyam, 
Shivam, Sundaram* could account 
for such crude elements! Obviously, 
it is conceived to cadge to popular 
appeal 

Though the choreography lent 
itself was stamp of coherence was in 
“Shivashtakam", highlighting an as- 
pect of ShivaTandava. Naturally too, 
as the credit for its choreography 
goes to veteran Vempati Chinna 
Satyam! 

ESSENCE 






T ie tidings from across the bor 
der that one of our esteemed 
vocalists, R.K. Srikantan has 
been selected for the year’s / 
“Sangceta Kalanidhi” tide of the 
Music Academy, Madras has heart- 
ened al 1 mus ic-lov ers o f the S tale . 1 1 
is a distinction which had eluded 

il 

him for long and it is good that the 
leading music organisation of die 
country has at last recognised his 
contribution to music, choosing him 
to preside over the prestigious an- 
nual conference later this year. 


In this connection, it may not be 
outof place to recall that when speaker 
after speaker at a function got up to 


almost the ul Li mate in the life of a 
musician, They included 
Dr.Scmmangudi Srinivasa Iyer, the 
doyen of Carnatic music, who was 
himself generous in his references 
to Srik an tan’s standing in the genre. 
Those blessings which Srikantan 
himself have valued immensely, 
has borne fruit much to the delight 
of his numerous admirers here and 
elsewhere. 

Yes, it is no exaggeration if one 
were to say that Srikantan has won 
as many awards outside the State as 
in it Why, among his many honours 
is an “Aslhana V id wan” of the Sri 


Srikantan himself is no stranger 
to that august body of musicians. 
He has been a Tegular invitee at its 
annual events for nearly four de- 
cades, both as a performer and for 
lec tore demon strat ions . Ev en o ther- 
wise, his reputation as a consistent 
performer in that citadel of Carnatic 
Music, as much as he is in his home 
state, is unquestioned. He is as popu- . 
lar in the other centres of Tamil 
Nadu, Andhra and Kerala as he is in 
the Hindustani belt. 

Yet as destiny would have it, it 
took almost 10 years after veteran 
vainika VDoreswamy Iyengar was 

conferred the ti Lie for ano ther 

artis te of simi lar stature from J|l| 

Karnataka to get the co v c ted MW 

honour. With that he joins a MW 

galaxy of his compatriots like nffi 

M y so re V a s udev ac h ary a , HE 

Rallapalle Ananthakrishna flip 

Shamia, T.Chowdaiah and KB- 

Dr. Iyengar. Indeed, it is m S 

jiff 

well deserved, a crowning 0\ 

glory to an illustrious career |jj|f 

that is studded wilh disrine- 

t * , 

dons all the way. / ■ 


U.S.A. Equally worthy of mention 
is the privilege of being the visiting 
professor of a Canadian University, 


noured him similarly being the 

Pal ghat University in Kerala. 

\ 

But strange as it may seem un- 
like most of his contemporaries, nei- 
iherSrikantan himself nor anyone of 


day were singing plaudits on his 
achievements, the one thought up- 
permost in their minds was that he 
was not favored for this title which is 


ists. R.K. Narayana swamy and 

R.K.Ramanathan had enjoyed thesta- 

his of an 'Asthana Vidwan’ in 

11 Mysore. Though he had 

Si started giving recitals almost 

II at the same time he began his 
If schooling, recognition came 


joined the AIR as a staff ar- 
tiste, first at Mysore and later 
m Bangalore when the station 
moved over there. During a 
career spanning nearly 30 
years, Sr ikantan served the in- 
stitution in varied capacities- 


Srik*nt*n * t a concert 
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MS Sheet* 
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T.5,Salhyavati t Uma Gapalaswamy 


Suma Sudhindra 
Rao arc a few of them* 


Srikantan turned 7 5 only a couple 
of months ago . He was bom at Rudra- 
patnam, a small hamlet in 
district on the banks of Lhe Cauvcry, 
on the auspicious day of Pong ah 1920. 
His father Krishna 

known Harikathavidwanof his times, 

was his first guru. Later he came 
under the 

R.K.Venkatarama Sastry, senior stu- 
dent of the violin maestro 
T.Chowdaiah. But he cVolved a style 
of his own, his open -mouth technique 


Shanihi Rao 


-a performer, producer of features and 
retired as Producer of Music, the 
highest position that an artiste can 
aspire to in that governmental setup. 

As the v eteran artis te himsel f con- 
fesses, the AIR had not only given 
him opportunities to exhibit his in- 
nate talent, but helped him to come 
into contact with eminent personalia 
ties in the field of art and letters. Bui 
the programme which made him a 
household name in Karnataka is his 
weekly music lesson. These pro- 
grammes won for him innumerable 
admirers many of whom became his 
students. Among them many have 
made a grade both on the AIR as well 
as on the conceit stage. His own son 
R.S.Ramakamh, M.S.Sheela, 



Sum® Sudhindra 



SR.S. Ramakanlh 


known as much for its modulation as 
to ‘sahityashuddhih If is an eclectic 
style. He had a vision of his own for 
an artistic flight soaring high. To 
reach it he needed reinforcements 
from every available source. And 
that is what he did, an exercise which 
demanded incessant 4 sadhana\ going 
through a process of assimilation and 
transformation. Anyone conversant 
with the creative functioning in die art 
can well imagine that this metamor- 
phosis means continued intellectual 
pursuit combined with orduous prac- 
tice. Even to this day when he has 
been recognised as a master and fondly 
referred to as “Dikshitar” by his ad- 
mirers, Srikantan is as steadfast in his 
‘sadhana’ as he is meticulous in his 
: teaching. That is what has kept him 


trim and can withstand the rigours of 

w 

a four-hour concert, endearing him- 
self as much to his supporting accom- 
panists as to his listeners. 


Indeed, his singing is as fresh and 
sensitive as it was in his youth, a 
tribute to the care and attention he has 
paid to his vocal chords, worthy ot Lhe 
sobriquet “S iri k antha 1 \ May that ‘rich 
timbre 1 endure is the fond vrish of all 

his admirers! 


I 

i 
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K arnataka Sangeetha Niuthya 

Academy organised a Venu 
Utsav at Udupi on Septem- 
ber 23 and 24, 95. The local Paryaya 

Sh ecru mutt had hosted the two day 

fare. 

Apart from the inaugur al and vale- 
die lory sessions, there were symposia 
of different aspects offline and dance 
recitals* His Holiness Sri Lakshmivara 
Thirth a Sripadangalavaru inaugurated 
the fes ti v ah K * Ramamurthy R ao , con- 
vener, welcomed the invitees. 
Chandrabhaga Devi, chairperson of 
the Academy „ presented a brief on the 
Academy's projects. Durga Avarthi, 
Registrar proposed a vote of thanks. 



AM. Chandankumar 


supported by Ananlhapadmanabha 
and M. Guru raja on violin and 
mrudanga. 


grandson of Chowdiah had M.G. 
Marahari and R Nataraj for his ac- 
companists. He also chose Lathangi, 
besides Bindumalini and Kaanada. A 
compact fare. Kumaii Vani, supported 
by M.G. Narahari and H.L* 
Shivashankar started with 
‘Ganamurthe 1 , She elaborated 
Madhyamavathi while K.P. 
Upadhyaya supported by H.N. 
Bhaskar and H.L. Shivashankar ren- 
dered on impressive Saras wathi, 

Janaranjani and Ranjani were the 
o tlier pieces. 

A * Jugalbandi 1 featuring Mariraja 
Menadala (Hindustani) and G. 
Rajnarayan (Kama tic) was marked 



more on sound than Nada, with the 
tabla exceeding the acceptable 
— , decibel levels . The flutists them- 
selves played regas Hamsadh- 
I w r ani and Abhogi with restraint 


Loka V Shankar 


M.A. Chandankurrtar, great- 


in the inaugural 
recital regaled wi th ‘Ganamurthc * 
and ‘BalaGopala* (Rhairavi). She f~ 

by B. Ragh 


was supponea oy ts. Kagnuram 
and S.R.Anantharaman on violin 
and mrudanga respectively. 

A,V.Praka$h commenced 
with a Chowdiah composition in 
Rahudari ‘Prasanna Ganapathe*. 
His Lathangi and Shuddhasaven 
were neat. He was supported by 
H.K. Narasimhamurthy and 
Jayachandra Rao on violin and 
mrudanga. 

H.K. Raghavendra Rao, a lo- 
cal artiste supported by H.K. 

Narasimhamurthy and 

Jayachandra Rao on violin and 
mrudanga dwelt at length on 
Kanada. Veteran V Desikachar 
opted for compositions on 
Krishna, like l Ganamunhy\ 
*Vcnuganalodu\ ‘Rare 1 , 
'Madhava Mamava' etc. He was 


tendency to accelerate by the 


artiste 


handily a and Kir an presented 
a dance duct ‘Kolaline Kare\ 
while Nirupama and Rajcndm 
presented a Kathak fare. 

■ 

The highlight of the festival 
was the symposia. The first sym- 
posium dealt with die historical 
and literary' aspects linked with 
he celestial instrument. The key 
note address of die noted scholar 
B.V.K. Shastri read by M.S* 
Sheela referred to Curl Sachs and 
Pannala] Ghosh lq trace the past, 
contemporary scene and the pros- 
pects of electronic instruments in 
future. 


n-Hi-u-u- 




TLoka V Shankar 
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T.R. Srinath 




Lakshmilatachax quoted refer- 
ence on flute in Sanskrit liLcrature 
wh i le R am a Bcnnur drew on the m any 
reference in Kannada literature. M. 
Rajagopalachary a referred to the Gra- 
mas and Samaveda (Nada Shiksha) 
and the Kharaharapriya and 
Harikainbodhi scales (Bharatha 
Kosha). . 

S.N. Chandrashekar, noted critic, 
chaired the session. 

The afternoon session w as eh aired 
by Eswajiah, editor, Udayavani. The 
paper of V. Sampathkumaracharya 
on historical reference to flute was 
read by K. Ramamurthy Rao, The 
session centered round the technical 
aspects of fluLc, T.R. Srinath referred 
to the different blowing and fingering 
techniques including cross fingering 
and OaL flnguring. He stressed on the 
‘speaking length of the air column" in 
the flute. 

B alakrishna Thantri exp] ained his 
experiments on the instruments like 
the PVC flutes, multipurpose flutes, 
adjustable flutes etc. He recalled the 
services of Nagercoil 
Ananthaanarayanan, Sundaram, (fa- 
ther of flutist Raghu and Ravi) and 
Madras Shankaralingam. G. 
Rajnarayan explained the science be- 
hind the production of sounds and 
referred to the vibrations. Variations 
in pressure due to movement of side 
and straight blowing, tracing the ori- 
gins to closed end pipes (like key 
rods). 


Eswariah in his presidential ad- 
dress said, classical arts were not for 
the masses . Refinement and elevation 
of Lasle were to be acquired by inces- 
sant listening and getting exposed to 
the arts. 

The third symposium focussed 
on the flute in different styles. K.S. 


on 


in 


style, with a demonstration on the 
bansuri. Bangalore K VenkaLaram 
[raced the elevation to concert status 
by Sarabha Sastry from its supporting 
status, popularisation by Palladam 
Sanjeeva Rao and the elevation to the 
present exalted statas by flute wizard, 
T.R. Mahalingam (Mali). He also re- 
ferred to the present day lower sruii 
flutes and the contemporary state of 
an practiced by B .Nf. Suresh and the 
techniques adopted by N. Raman l 

Dwaraki Krishnaswamy assisted 
by Maithili demonstrated flute’s ef- 
fectiveness in dance, H.S. Anasuya 
Kulkami Exhibited flutes of several 
countries like Indonesia, Papua -New 
Ginea, Ethiopia, the Phillippines and 
Thailand were the countries from 
where she exhibited these flutes. She 
also demonstrated the pkying on 
some. 

The valedictory' session chaired 
by Chandrabhaga Devi was ad- 
dressed by veteran flutist M.R. 
Dorcswamy. The Paryaya Mutt Sear 
delivered the benedictory' address. 

A noteworthy aspect of the entire 
proceedings was die punctuality main- 
tained right through. 

Significantly, this is the first time 
that so many flutists gathered on a 
commonHais at the pilgrim centre of 
Lord Krishna, Udupi. If all the papers 
were to be published, that would be a 
notable contribution of documenta- 
tion on the popular wind instrument. 


1. 


^ay 4 t 1767 (Sarvajitu 
Samvatsara, Chaitra 
Bahula Panchami). 

Outstanding Shehanai 

player. 


3. 36 


Gunichandra 
5. Siddhendra Yogi 


6 . 


January 6, 1847 (Prabhava 

Samvatsara Pushya 


Bahula 

Wednesday) 


Pushya 

Panchami, 


7. Flute, Nagaswara, Mukha 
Veena, Shehnai, Clarionet. 


8. A 


in 


musical compositions 


9.Ragalapana, Madhyama 
kala (tana.ghana), Pailavi, 
Neraval and 


1 0. Todi Sitaramayya, Athana 
Appayya, Todi Sundara 
rao, Shankarabharana 
Narasayya, Begade 


Subramanya 


Kuppayyar (Veena 
Kuppayyar), Bhairavi 
Kempegowda. 


For a ring side view of dance and music 

performance, read 
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I n the modem endeavor of educa 
don in camatik Music, it is the 
wish of ah who value it that its 
essential features should not be ig- 
nored. The medium and technique of 
any art is put to a new and strange 
effectiveness by Lhe master artistes. 
The musician is a painter of sounds. 
Sounds are his colours, melody and 
rhythm are light and shade, his own 
unique personality and imagination 
are twin brushes with which he cre- 
ates beautiful forms on the canvas of 
his voice. The language of art is 

different in technique and more diffi- 
cult of acquirements Lhan while study- 
ing the three rag as. 

Music is intangible and emodonal 
in its essence and substance. The 
edifice of all art is built on values 
eternal and absolute in human life, 
not on those which are contingent and 
topical. 

Mmhuswamy Dixitar describes 
goddess Balambika as "bhava, raga, 
tala modinecnT 1 . Tyagaraja describes 
Lord Rama as “shining like a beacon 
light on the mountain of nada of seven 
s war as" (Samajavaragamana) and 
“samaniga majasudhamaya g-ana 
V ichakshan a ,T . Lord Genesha is 4 Yakii 
bhakti bhava sahitaganaka tadhara" 

The fundamental units of camatik 
music then are, rakti, bhakti, bhava, 
raga and tala. In all the classical 
musical compositions there is a unifi- 
cation of all these elements. "The 
pans must be knitted together to get a 
harmonious whole” applies to music 
in the striving for achievement of a 
synthesis of bhava, raga and tala. A 
person w i thout bhakti canno t perform 
his karma in the right spirit and also a 


person devoid of gnana cannot enter 
into the cloisters of bhakti in the dis- 
charge of his karma. Similarly a true 
version of music can be obtained only 
with the three dimensional effect of 
bhava, raga and tala, as music is a 
vanishing architecture. Tyagaraja, 
Dixitar and Shyama Sastry have 
founded different schools and styles 
of camatik music. In Tyagaraja T s 
melodies bhav a acts as a central force, 
in Dixita’s ragas, and in Shyama 
Sastry '& tala. 1 n each of these schools 
a perfect unity of the three fundamen- 
tal units has been brought out by die 
different workmanship of die three 
past-masters of camatik music. 
Tyagaraja has pitched upon the 
Ram ay an a as the theme f or h i s mus ic. 
The epic stands immortal for the de- 
picting of all human emotions in the 
most simple sonorous language. 
Tyagaraja appeals to Rama in various 
moods and expresses his lofty 
thoughts and high ideals with all sim- 
plicity and ease. He does not bring in 
the complex intricacies of tala. Hb 
handling of apoorvaragas with per- 
feet ease is a remarkable feature of his 
compositions. The aesthetic merit 
and scientific approach inhisconrpo : . 
sition are revealed in the kalpana of 
the sangalecs. The emotional Lrend is 
developed by the beautiful craftsman- 
ship of sangatees. The poet's choice 
of words and the formation of the 
sentences breathe the odour of prosody 
to such peaceful extent that one can- 
not mark the collision of rhythm and 



The outstanding aspect of 
Dixitar 1 s compositions is the analyti- 
cal approach of raga swaroopa. Ev- 
ery composition is a masterly achieve- 


and alapana krama, If, at tunes, a raga 
is begun in die higher octave, the 
student is taught how to develop the 
raga form in a classical way. The 
vilambita kalaof the composition with 
the relief of the madhyama kala at 
each anga of the kriti brings in the 
effect of tala. The choice of the San- 
skrit language enhances die majesty 
and grandeur of camatik music* The 
emotional siile of the composer is 
sublimated in the emphasis of purely 
ananda aspect with a persistent 
dispassion. The scholarly attainments 
in astrology and Literature enabling 
him to exploit die kshetrapuranas and 
critical study of lhe several deities. 

Shyama S as try's approach to 
bhakti and bhava is unique. There is 
an atmosphere of hopefulness and 
tenderness from the sincere heart of a 
child. In Tyagaraja there is the full 
mystic maturity of a philosopher and 
in Dixitar, the detached nature of a 
metaphysician. 

Shyama S astry has revelled in the 
intricacies of rhydim and has merged 
die raga swaroopa and bhava with 
Taj a. W i th the introduction of S an gati 



composition, while Shyama Sastry 
has enhanced the richness oT rhythm 
in the handling of Sangatis. His choice 
of Lhe Chapu tal a reveals his rhythmic 
pattern. He has cared more for style in 
music and hence the raga sw r aroopa 
features as a powerful picture, wiih 
the stress and strain produced by the 
rhythmic effect prevalent in his com- 
positions. 

Dixilar’s compositions arc 
Miltonic. The three colours of these 
compositions do not lie in the over 
lengdiened vilambita kala but in die 
correctness of blending the tala and 
bhava in the raga fdrm, 

Tli us in the study of great com- 
posers the student of camatik music is 
guided at every step, how a perfect 
integration is effected in the three fold 
path of bhava, raga and tala. 
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jesiti (Todi). Side B - - 

‘Tanamidane cheppukovala 1 
(Bhoosavali) and ‘Ramachandra nee 


I>.M.Balamuralikrishna, the well 
wit vocalist has done full justice 


voice and 


Vasudeva Keerthana Manjari 
(Sri Sharada Kala Kendra VoL 16 Rs 
30) 

V Kalavathi-Singer ; Nalina Mohan- 
Violin; V. Krishna M ridanga and M A . 

Krishna-Ghaia . 

Sri Sharada Kala Kendra of popu- 
lar vocalist R.K.Padmanabha has ren- 
dered yeoman service to Carnatic 
music. Its cassette series comprising 
the compositions of Mysore 
V asudevacharya has proved very use- 
ful lo learners and performers alike. 

As many as 15 such cassettes are al- 
ready in the market, compositions ren- 
dered by Padmanabha and his vocal 
partner D.V.Nagarajan, R.K.Srikantan 
and M.S.Sheela, The 16th volume 
highlights many more masterpieces of 
the celebrated composer. They are 

rendered by young V.Kalavathi, a „ . . . - , 

uopmath, the youngster has mas- 

tered the technique of this essentially 

:::$p ■: * 

S ’t^ ^0^ western instrument His blowing 

■ power is remarkable as is evidenced 


attractive. The expansive and en- 
chanting Todi has fine details. The 
akaara sangathees in faster tempo and 
even sometimes in ali tara sthayi are 
evocative. Thekrithi is embellished 
by nominal swaras. 

On side B, a quaint rag a and krithi 
is rendered. Rag a Bhoosavli, a de- 
rivative of 64th melakana Va- 
chaspathi, is a shadhava - - sampooma 
raga, Imagine Kambhoji with prati 
madhyama, you could visualise the 
above raga. Balamurali's alapana is 
both educative and enjoyable. The 
krithi ^Tanamidane cheppukovala” 
appeals to the heart. Tire singer en- 
chants us by presenting 
"Ramachandra nee daya” in Sruruti 

raga. B.V.Raghavcndra Rao (violin) 


promising disciple of the late Anoor 
Rantakrishna. The cassette is sure to 
become as popular as its predeces- 
sors. 


Saxophone by K. Anantharatn 
(Sangeeth a- Stereo, Rs 30) 


of Madras, this time has cut a com- 
pact concert on Saxophone by 
K.Anantha ram of Mangalore. Like 


stP § : 




gee t ha live cassettes 6 ECDB SK4 
Stereo. 

Songs rendered: Side A: ‘Rama 
nannu brovara* (Harikambhoii): ‘Emi 









as are not only 
expose all the 


and M.RaJachandra(Mridanga) have 
lent appropriate support. 

Dr M. Surya Prasad 


Detailed delineation of Rhairsvi is 
the mainstay of Side B. The mandra 
sthayi sancharas in particular catch 
die attention. The grand krithi of 


SHRUTI LAY A SUDHA 


Sangeetha Live Cassettes; 6 ECD 
6 199 stereo, S axophonc with T avil . 
Kadri Gopalnath (Saxophone), 
A.Kanyakumari (violin), 

A.K.Palanivel (T av il), S.Karthiek 


with all the musical and artistic gran- 
deur. The giht-minute tani avartana is 
art audio treat indeed. Purandaradasa 1 s 


crisply leaves a 
The percussion 
sion and add b 
lions* 


Kri this rendered: Side A - - "Paratpara 
Parameshwara” (Vachaspathi; 
Papanasham Shi van), ’Tulasidala” 
(Mayamalavagowla; Thyagaraja). 
“Padmanabha Pahimurare”(Hmdola; 
Swati Tirunal), 

Side B - - “UpacharamiT (Bhairavi; 
Thyagaraja) and "Hari Chitta Satya 1 ' 
(Jompuri; Purandaradasa) 

This i s one of the most interesting and 
ear-catching cassette. The sushira, 
avanaddha and tala vaadyaas blend 
together in arefmed manner and evoke 
beautiful pictures of rag as. The in- 
strumental flourishes do notdil ute the 
aesthetics. The cassette opens with 


Those who wish their 
Audio cassettes reviewed in 
Phoenix are requested to send 
two cassettes to: 

The Editor 

PHOENIX 


-‘Paraipara 1 ’ tagged with brisk 
swaravinyas, Vachaspathi brims with 
beauty in the hands of seasoned Kadri 
Gopalnath and Kanyakumari. The 
next song l T ul asidala 1 1 is made memo - 
rablebydetailedkalpanaswaras. The 
swings and twists of Hindol a are mag- 
nificently etched in the alapana, 
“PadmanabhaMurare 11 is ornamented 


Subscribe 


Three Years 


It reaches you by post every month 

Send Your Subscriptions to: 

The Circulation Manager 


PHOENIX 


138 5th Cross 



Phoenix November 1995 




17 











1:1.4 




■ 


■ 


I.Y. Ramprasad, a vocalist was 
bom in 1969 to Vyasa Rao and 
Rukmini, noted musicians, 
Ramprasad evinced interest In 
Kamatic music at five. He was initi- 
ated into music by R.R. 
Keshavarnurthy and sought higher 
studies under T.V. Gopalakrishnan, 
3. Raj am and D. Pasupathy. 

He has established himself as a 
vocalist with infinite patience and 
concentration. His style of singing 
devotion als has earned him fame. He 
has sung in the AIR South Zone Mu- 
sic Concert and has appeared several 
times on the TV, 


a flutist was 


RharatnaLyam under the renowned born 
KalamandalamUsha Datar, Narmada 
and Savjthri Jagannatha Rao, She was 
trained in the aspects of Abhinaya by 


enced by Maestros T.R. Mahal in gam 
and R Raman i is his art. 

Recipient of junior and senior 


under Kalyani Kuttiamma. To add 
lustre to her art, Indira had a stint 
under Belakavadi Srinivasa Iyengar 
for music, 

Indira had her “arangetram M w hen 
16 since then she has never looked 
back. She is a dancer of grace each 
performance i s a cl ass by 1 tsel f . FI a w - 
less hand movements, neat footwork 
and modest abhinaya distinguish her 
reci La] s, M usic i s pro v i ded by he r a ble 
husband, T.V, Ramprasad. 

Indira has danced in a number of 
cultural festivals, including the lours 
in the UK and Germany, conducting 
workshops on the classical idiom. 

r 

Indira in association with her hus- 
band has established the Naadanta 
Academy of Dance and Music in 
Bangalore. She is a faculty member 
of Bharatnatyam aL Nrityagram, 
Bangalore, 

Indira Kadomhi 
504 Girija Apts, :A; Block , 
Cross, J.P, Nag or, 11 Phase, 
Bangalore 560078 © 646629 


for music, he is a first rank holder in 
the Government music examination. 
He has won the first prize in the AIR 
national level instrumental music 
competition and the “Surmani” title 
of Sur Singer Sams ad, Bombay, 

Raman has developed an impres- 
sive style of playing having success- 
fully come out of die main shortcom- 
ings of flutists like control on speed 
and sense of shruti. 

Raman has composed music for 
many light and devotional songs for 
audio cassettes and is popular as a 
performer in many parts of the coun- 


Ramaprasad has given concerts 
in all major sabhas and cultural festi- 
vals of the country. He has toured UK 
and recorded music to two alburns of 
Sangeetha Recording Co and 
Bharatiya Vidya Bhavan. 

He is the recipient of '"Gay ana 
Gandharva"' tiLle of Delhi Karnataka 
Sangha, The All India Best Singer 
Award of Sangcethayan, New Delhi 
and the ‘Best Vocalist award" in the 
Yuva Sangeetha Nrilhya Mahotsav 
organised by the South Zone Cultural 
Centre, 


land as a member of cultural troups. 

V.KMaman 


Malleswaram, Bangalore 560003 

© 331 4259 


T 5/ .Ramaprasad 
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